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lo appreciate minimal art one has to examine
it long and closely, absorbing the subtleties of form and composition,
tone and texture. It reveals its secrets slowly while rewarding the patient
viewer. A professional couple who have assembled a fine collection
of abstract pieces commissioned a house overlooking the Pacific in
Southern California that is a minimal work of art in itself. They chose
William Hayer, an architect experienced in building on the coastline
above La Jollg, to design an indoor-outdoor complex of living spaces
that would open up to sweeping views while setting off their artworks.
The couple had long admired the restrained interior design of Terry
Hunziker and invited two of his protégés to collaborate with Hayer.
David and Suzie Lucas, who established their brother-sister partnership
in 2012, lew down from Seattle and became intimately involved in
every detail of the project.

The site is extraordinary. A narrow ledge drops sharply away and
looks out to a protected bluff and the ocean beyond. Perversely, the
former house had turned away from this prospect, so there was no
reason to keep it. For the architect, the challenge was to create an
easy flow of rooms on a confined footprint and to layer the spaces front
to back, giving each a glimpse of water. There is a lanai at the center,
and adjoining rooms open to the terrace through pocketing glass
sliders. “Everything fell into place rather smoothly,” says Hayer. “We did
lots of preliminary sketches and modeled them on the computer. That
helped us win acceptance from the review board and the Coastal
Commission, and by breaking up the mass we made this large house
appear smaller than the previous one.”
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a gently curved wall with one
narrow window and a pivoting door to hint at what lies behind. The original
intention was to clad this facade in stone, but that seemed too bland a choice, so
the client agreed to board-poured concrete. It was supposed be a two-week job,
but it eventually took four months. Color samples were considered, boards were
cut to exactly the same width and sandblasted to bring out the grain of the wood.
The pour had to be exact, and it tested the masons’ skills. The door in the wall
opens to an enclosed courtyard and a glazed entry that shifts the axis 0 degrees
to the west, extending from the foyer to the living room and out to an infinity pool
that merges with the ocean far below. It's a stunning piece of theater.
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on floors
and cabinetry, but we wanted this interior to be quieter and understated,” says Suzie
Lucas. “It started with the limestone floors. You can’t change the color of stone, so
we had to pick the right one and apply sealant to protect it.” Stone floors alternate
with oak, which is stained in a slightly darker tone than the raised, cove-lit ceilings in
several of the major rooms. The walls vary in texture, from stucco to Venetian plaster
and the same board-formed concrete used on the street facade. This is deployed
strategically in several places throughout the house, where it has the impact of impasto
on a canvas. “We felt the concrete had to be woven into the fabric of the house, not
used in isolation,” David Lucas explains. Rough plays off smooth, cabinetry emerges
seamlessly from the walls, and the juxtapositions of wood, steel, glass and concrete are
precisely calibrated. The result is holistic and achieves that elusive quality of refinement
the Japanese call shibui.
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Clover worked closely wilh the client to provide
appropriate settings for favorite artworks, and the designers
tweaked the architecture, proposing that a few elements be
shiffed to enhance the proportions of the family room and other
parts of the house. All the principal spaces are part of a loose,
cross-axial grid, and the curves of the floor plan are absorbed
into closets and the canopy that shades the terrace. This rigorous
geometry is warmed and softened by the Lucases’ custom
furnishings and neutral palette. They made a blackened steel
chimneypiece in the family room appear as sensuous as suede,
using Seattle artisans to fabricate this and other metal elements.
LUMA Design Workshop crafted the circular dining table and
gracefully upholstered chairs. “By handling the work ourselves,
we can achieve consistently high quality at an affordable price,”
says David.

Oak kitchen cabinets were scraped and stained to provide
an interesting texture and tone, and the hardware was sourced
from Seafttle architect Tom Kundig's collection. Roy McMakin,
who has moved to San Diego after a long sojourn in Seattle, is
represented by an abstract relief, framed drawings of classical
furniture and a whimsical mash-up of a traditional gate-leg
table that shares a hallway with Equator, a monumental bronze
sculpture by Kenneth Capps.

Art and design are tightly interwoven. A light sculpture by
Robert Irwin, a black-and-white painting by John McLaughlin and
a wax-and-wood wall sculpture by Johannes Girardoni enliven
wide axial halliways. A round painting by Ryan McGinness accents
a concrete wall near the kitchen, and a diptych by Joe Goode
presides over the dining room. The living room is dominated by a
wedge-shaped canvas by Manny Farber. There, the upholstery is
from Village Interiors, the wood-framed lounge chair from Ironies
is covered in Townsend leather, and the custom coffee and side
tables were made by Mayer Designs. The designers customized
Tufenkian wool-and-silk rugs. The master bedroom has a faux
leather headboard from Village Interiors, wool draperies from
Pollack and A. Rudin lounge chairs covered in a Jim Thompson
fabric. Holly Hunt supplied the pendant lights and Hadrien bench.
A red acrylic by Peter Alexander lights up the lanai.

“"We wanted every room to feel livable while giving fresh life
to the art the owners had on display in their previous house,” says
David. “It took years to get everything exactly right, but all the
participants feel it was well worth the wait.” =

William Hayer 858 792 2800 hayerarchitecture.com
Lucas Design Associates 206 735 7127 lucasinterior.com
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